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AL KROEXZFHA T, UTORMIEZZRIV,

To truly learn a language does not mean learning just the rules and
sentence parts, but getting a feeling for beauty and meaning. Language is
a vast sea of cultural ideas, creative expressions, and complex meanings.
To handle all these powerful ideas, and to get to the beautiful, meaningful
nature of language, what is most needed is art, not structure. Learning a
language is really learning the art of conversation.

People who learn languages well are usually not so good at grammar;
but they are always very good at conversation. They know the art of
conversation, a skill that involves basic human qualities: an interest in
people, the ability to listen carefully and ask good questions, and a degree
of personal warmth. That is the art.

This human art of conversation is not easy to teach. Grammar is much
easier, since it is condensable® into worksheets and right and wrong
answers for tests. Grammar has a definite starting and stopping point,
and can be handled with efficiency and order. Art, however, is subjective,
messy and undefined. Art takes a long time to set up and get going, and is
hard to stop just because the bell rings for the next class. (1) It does not fit

school schedules easily.

Most speaking books give short conversations, so students get the idea
that conversations are just a few lines long. Here is a typical textbook

example:

Maria: Excuse me, can you tell me where the Smith Building is?
Ken: Sure, go down this street to the traffic light, then turn right and
it's straight ahead.

Maria: Is it a big building?
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Ken: Yes, quite big. You can't miss it.
Maria: Does it have "Smith" written on it?

Ken: I'm not sure. Listen, I'm going in that direction. I'll just show you.

This kind of practice conversation is about grammar practice. It is not
very interesting. It does not sound real.

In contrast, real conversation can be endless. I have a Japanese friend
who always asks me question after question when I talk with her. I forget
I am even talking because she can create a flow of exchange that never

seems to stop. She says things like:

That's interesting. I never knew that.
What do you mean by that?

Where did you learn about that?
Why do you think so?

I wonder why that is.

How did that happen?

She also tells her opinions and little stories, too, but the conversation
with her always remains fascinating because she knows how to engage
fully in the conversation. Her grammar level is only so-so*, but (2 her
conversation level is exceptional. I wish English textbooks taught those
conversation-extending and conversation-deepening phrases.

3 What makes a good conversationalist? Of course, knowing some

grammar rules helps, but only knowing the rules helps you very little.
Instead, conversation involves a few easily learned techniques such as
conversation starters, topic changing phrases, follow-up questions, or

open style questions. A few idioms can help, and for English, the ability to

— 2 — <OM13(180—83)



interrupt helps a lot, too. Some non-verbal 'tricks' like looking more
directly in people's eyes if they are from western countries, nodding one's
head to signal "I am listening," and responding quickly also help to keep
conversations going.

Mostly, though, the art of conversation is built on real questions that
come from natural curiosity. Some people are good at getting you to talk
and keep talking. That is not a fake ability, but a genuine interest in
knowing more, learning more, hearing different and unusual ideas, and
being unafraid to express one's own thoughts. That can be a bit scary™ at
first, but, is exciting as well. Conversational artists know how to get past
the grammar rules to open people up, explore ideas, discover feelings and

enjoy language.

(Adapted from Michael Pronko, “The Art of Conversation,” Inbound /
Outbound Japan)

() *condensable : BEfg T&X 5, BN TX 3D
*s0-s0 : RS bELS bRV, THEHD
*scary : BLALW

M1 THRE (1) OXSCEENBEXHEHITRATT N, KZHLT
1 30FLANDOHARBEBTHHALZREY, (2 0/)

2 THREE (2) OXSICEERZBZH2HBIIRATT 2, KUTHILT
1 20FUAOBAAREBETHHALZEIWY, (20 /)

M3 THM (3) LT, EFAHILDLICEZXTHNETH, KX
WAL T2 0 OFLNDBAARGETHHALLRE Y, (3 0K)

flda ZEHFRBRTVBILEZOVWTOEZEHRIIZIEDLIICEZLET
D, HRTZOBREZEFETCHRA~ZRIV, (30K)

-— 3 — OM13(180—84)



MBI KROXEZFHA T, UTORMICEZ RV,

AANTIRNZHMORNED, 2—FT 2RIV ENNI L2 ILE
9%, THUTIFAE I DTHA I h,

BRAKDBIERE B HERDERSLCE L E=—TCa—ET7 % F LA A —F%
TOHDIZ, BADBIRFK L &b E A T2 —ETEENLRL, WobaFo
TOAE—=F2LTWHILEE5E AARAAPRZ—FETEHRIRNEND
BVHRENVBLIOLERLRNE S IZTEbNR S, RBIEFEAHMRBTO
BANIHEDNTZ LU,

R KICL B & [4 B THITF ORMIER, %45 1 7= b0 EHiEE
ERITOVEBIAR I BIXRWICR LT TH B, MEEIMHEV S MR
I, RoNENEWIBINZHER»P->TWE LI & ARADEN
DRZERBET 5,

HRRERIL, FHRREOLEENT, FRILOFEXLOFTHETOHN, B
DREEEZIRI P2 > T IBRBE 2K TIE b HAAENIY 7T —Th 7=
ERNTND, KPR EREBRENLTND EROEFNSMEHRE Y | BT
DD ERPFEOCH SN [IHDO L 5 BN FESE500] LENLE
SINDHDTHoTz,

I DEFHRERATERE, HLoLELoNRVBWTHoT, SHTEAD
AEFEDOFUMDOEN G, BNDEY T —Tholo bW\ D Z Lk, FLDETE
FEBRIMOBLZELLRARVWZ ETHo T,

RBIFE, FATADORBEE L TVWAFREL NS Z LITRBEE I MY
MR E RS IIFRROY AT A ORICIE, TZHEICHE &V D E#
HDHTIERND, FTLTATDHD, LRRITES> TIRWITRY, Eorzb
ANEEDTF FOOb L2325, TZHECHE BEOEWNILTEITFE VD
DTHLHMNL, ENFEITENEZNE LD, #FHl LIzh’bins,

FIEXHERDS TEARANDORN] OF T, RLIIVREHEDOZ L2 ERTN S,
TEART KPR EERD D ETRIE.BELLEDL LWERE LA,
MRBEDL ZAHIKRIELETHA D, 7ERL, KAELIL, FELEVE

— 4 — <OMI13(180—85)



SESLERKLRV, WOLY IV THBIZEIFEL Lo TWVDH DI
BARTHEH, FELLETTHD L,

EERIZE HICEEE2ED T, BARORWIIINLV LT TOENDIT RS
oL ES, TBAOHEDOFIZ, AMPKEVEMHTI2EVENRHDDT
o, FEAREMSANDEE, KEVWLEI bOR2E [RAHRN] Lnbi,
ZNOORABBRZIE [V EBEE] LHEEIND, DXV, EARREOL &I
gsh, BHEOR 2 3EHINIDITEND, BARTIIIRFLREODITH
LT V] & T7) &30, AECRVWTIERIZRZRWERRIZ5T T
WAHDLITTH D,

VB ANEESITH, WBLELTRZITELND, THOVIKADRNE D
AT, BEEFEOFNLEVPBRENDDITERTH D, KOITARE
BEEISDE LT, OWTRELESLKFAFEEBIET LI LDOLELTED
ZHENTWBbITT,

LHL, ABIRZEEHTHY, ROTIEIBNRVDTHD, BHIRE
NHMEOHEN, FOBE» L BBOHINZRNE, TEAREKY | OV
BTHENDEVWI Z LIRS TWN2TDTHAS I,

BAAD [Ebin) L END0IE, £ EbEMNLES TEWITan
EENTWVABIZBWTEIRDTHDENIZETHY, TITHEHEST
HIWVWEWI TROHDHHETIE, BAADBRNIES>TNDHLENH T LETH
Do

HHRFEOMEHEPKIT, AEE BADZ—FT 2L T, ZORBEBOE
We LT, ZOBOREE HIT TS5,

(RUA bRy RYOEHREBOSE. BBl & IRET 5 /R
L%, FEORAEBRE L VoL DIT, 7D DFEH N OEBGE Rk
PH L, A-HICIBBRTERVWE I REEHZF LT, Z22EFDOANDL
TT<é@tﬂ&_5ﬁ5$?wﬁﬁﬁﬁhk%ﬁﬁﬁhfiﬁ%@wt:
LTV o TN iz >oTnd ],

ROk ADBIT, Ko TIWHFE L RWGEDNDORGITRNENIDTH
Be BEAADL I REIVEZZ L TCWRNVEWVI DT THD, FIITBEAR

— 5 — OM13(180—86)



W, AAR—ET ZHTIE, He LITxBEHmR 2L, ZEDHBIZRVR
BZBHDTHB,

FIIKOBERICEENE 272 W IBEFRTH S O, EOBRRERLEE
HEENHEL & ZADSTEADOEFEOE N HITROBBHRIN TN L)
FELZERE LTZITEDEHENOTH S,

PR TIL, KBOEBEIANRBY, SEIERABHAVZL, £50)
JEOBE LFRREEBR—KkLleoT, AFHAEENEBINTVD, £ZiIZiEn
DHRVHHL TV LE>Th I, JFRESALHIREBEEA L KITTR
EEVESTWAHL, BbLEY, B/, IV HENIHLTEKX
Thotlz, BETHEKREZLTVDATY, ABDOFEE LTWDDR0LITHRD
EVANELTNADRLONLRVICERHRAN N, ROBHDHT L
TEEXH Y, TNRUEVEIOSTZADEEFETH T, BTLPIANE
STNENPH EFE>THEBRVITLRPoT,

BADFETIX, 29 LERES BB Tho/c LB S, BEIAITKL
ENTTUINT 200, RVWEEROMEE LTEWZ 23, 27 —117
BRELNWI ZERETEILNRNI ETho, IFRHRZOFE, B
DO E U TREELHTRKRT, RCHLTERRELTHD, LWVH LY
b, BVOLFIFERINLDOTHS, RbELZ LD EFRANI AR
EEOOVOELDLLINBZDTH D,

ZOOBHZEAL TS, TARADRN] L) Z L TE R, HOEWST
B—RETH DD, KR TIE, ZORGITERIIPRVBETHDHLE-T
LIWESS, MLAENTAZ LB, BT 2L BERANRIEET
HY., TOPFTENBHRENFELNLEOTHL00, B\ &R
BCORFRLLEIBELWVWIBRIIET DTN RVDTH S,

BAEER L VWO DIE, —~FREIVWIHERDOTHA D, BADEREDIER
R EHTFEZ LB . FOZEBSTEAONHLITADELETHD,
BB, Mt v i, BEABELETIERY, ZORE, £
7o LTA LiED R

R 22D TEHWT, TRl 25T 20 THH08, £0HIiE, Eik

— 6 — OMI13(180—87)



SELBEIALLLT, HHEEHPRL LRTERS RV, BEELOTIR
2 Ty 2o THEEOLRINIERLRNDOTH D, HERRIZWLSA
WITEMRB EWST, Uz L Td, BRI ZEWERD, BHoTORE
WTHD, NEHRNTT U ADTEDL Y LTADEEZH LiBEST-ATEREEN
EENDLDITHRDZETHAD, IR oD THE, HEIFLMHRL
T, ) 25T TTET 200, HithE L72noh, £FCHD >E7200
D, HERNEFIZLIEWODN, 5L, HEEDLLTHD, BEWTD
TLBEEERELLINEB TS L, 18 DRWARE - AMEIMEER 2
DTHD, LIzB>T, BS (] #RODZDIZBLTH D,

VATAHEE, By - BRUCH DIV FTHELTHRLIE, BARS
X, Lol L RBRFMBEMRERBICNT CTORB-> TN H b3 aks L
DTENTED, NESLTTTVEIBNENR, HENLHTEZLD
THAIBRMAID, HOBBEIATHIUE, ER-3ETHBREER
DFEIED LT BDONRPATH D, OB AH E L, FabOiEMAR
IZEAD LT HONRBATH S,
STEADEFIZBN TS, BAOELICRVWRREI o726, ETHSMNE
b T30 TRV ENI B0Chonsd AL, #THEDE#LES
WML ABIEFToTNABANLENS Z LiZhAH,

L2L, TOVWIABVEDTHS, HFICRWVBHZ 2726, XV
ZZIZRBL LAVERH DBV, EnbEF->TIToT Hfx%Eos T
L0, FIZHPALT) EREVOFHIZASTWI I ETEIALDHDIDOTH D,
MEiX, HRIEOZLEEBLTD] EEbNLTH, FARBLTED, M
PETE, EOARLEITHAI L, TNV EZEBEIZLTWHETH
S>TH, [FARILTRSTHED, Tuynyny] TRO-TLE D,
TARBIZIE BIRVADBZVD T, BRADR WL WS & T2—ET7T 372
W oEd TRWERLRV ENEDRDIDITTHS,
ZITHEBLIEVWOR, KIROZENTH D, TTRKTIE, Bi (HE)
ELTERITEDDERIT. ELOHTZLY, ARE-oTWTHESBEDN
TWHEESEDE, HONIIPBELANIERHLL LWRERTL

— 7 — <OM13(180—88)



ER
SIEADBEEFICBNT, BAOEFEL VI DX T LD ARBEGED
PTEOLTWDEWVIBHERZVDOT, ENEZETHL~D (KE) L L
TR EDDEHNPZ LV, HEECHIEICES Z & OTE ARSI LZFaA
DAEFEEBIT, I kSO NFBEFRERBL, £k 5 s LT, A&
AEZORSHEREZR-T DL LTELXLNRD, LEER-> T, L2/
LV DEORZTERIL. AR TIL, HBEHAIVIEHNENTH
HENWHZENEZD,

(HEZE MFE o ARBMR] kb, 72770, HEICELTEXO—H %%k
BHi-,)

il EFII, YATAHELBEAEDENENRS B 280 L5

B2 TWBLEBRRTWAD, 300 FLINTHEA L2 XV, (50 &)

12 TEREIZOWT, TR PSANC. A& AL %22 TR OBRED

RIELIDITRZET, EOLIBRBTEDL S BBRELZRIZL Y5
% 400 FLANTRMAEBICHBA L2 &V, (50 &)

— 8 — OM13(180—89)



